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Fleck Dance  Theatre,  To ronto  

Pro ArteDan za,  the b old  To ronto -based troup e that  s eamlessly  b lend s ba lle t  and modern d an ce in  v is ce ra l ly  
exc it ing  p erfo rman ces,  retu rns fo r i ts  fi fth  ho meto wn season  with  an  ambit ious p rog ram o f three n ew works .  
While th e resu lts  a re mixed  in  t e rms o f choreo graph ic in teres t ,  th e qua li ty  of d an cing th rough out mak es fo r a 
co mpell ing  ev ening.  
 
Both  as  a d an cer and cho reog raph er,  Po lish -bo rn Rob ert  Glu mb ek h as b een a k ey figu re in  P roArteDanza's  
evolut ion,  and his  n ew work,  Re-Collec t ions and lat e r pe r fo rman ce in  gu est  cho reo graph er Kevin  O'Day ' s  W e 
wil l  …  s erve to  underl ine h is  continu ing impor tan ce to  th e t roupe 's  su ccess .  
 
Re-Col lect ions,  so  Glu mbek 's  prog ram note in forms us ,  "exp lores  the resi l ien ce of  f ri endsh ip  and th e bonds 
fo rged throug h shared experiences,  p a rt i cula rly  those o f fo rmativ e y ears ."  
 
Ear ly  in  th e p iece,  we h ear a door  s l am o minou sly  and emph ati cal ly  shut .  Th rough th e g loo m we see a  f igure 
s ta ring ou t  th rough a windo w frame,  susp end ed  in  space.  There wil l  be lo ts  mo re s t a ring ou t  through th is  
windo w as Re-Col lect ion s un folds.  
 
A p rison ? Lik ely  no t ,  s in ce  th ere are no b ars ,  b ut  a g eneral i zed sen se o f incarcerat ion nev erth eless  p ermeates  a  
wo rk th at  p i tch es i ts  fiv e male dan cers  in to  a v ar ie ty  of  con trast ing s i tua tions.  
 
With  the su ppor t  o f an  Eric Cad esky score th at  mo rphs e f fectiv ely  f ro m sou nd as  au ra l  b ackd rop to  music th at  
spec if ical ly  propel s  mov emen t,  th e characte rs  in  Re-Col lect ions rev ea l  th emselv es as  h igh -sp i ri t ed  you ths,  at  
once co mp eti t iv e and  col leg ia l .  They josh  arou nd.  Th ey h ead -but t .  They s t ru t ,  g roov e and  vog ue.  They suppo rt  
each oth er,  occasion ally  reveal  g l imp ses o f inn er tu rmoil  and u lt imately  bon d.  
 
In  on e of  the  wo rk 's  la te r s equ ences,  a do rmito ry  s cen e,  each l ies  d own in  a  t igh tly  d ef ined o blong of l ight .  
Th ese you ng men  a re  cl ear ly  ho rmonally  agi tat ed ,  so  i t  co mes  as  n o su rpr ise  tha t  soon a ft er we a re sho wn two 
of th em go ing a t  i t  with  in i t i al ly  t enta t iv e but  u l t imately  swea ty  ab andon.  
 
While Glu mb ek 's  l at est  cho reographic essay is  hard ly  an  endo rsement o f a l l -boys resid enti al  s chools ,  n ei the r i s  
i t  a  cond emn ation.  He p resent s  s i tuat ions un ju dgemen ta lly ,  even  with  t inges of  nostalg ia.  Gu lmbek 's  con cerns 
are th e so cial  dyn amics o f in volunta ry  co mpan ionship ,  an d th ese h e explo res  with  considerab le subt lety .  
 
Kev in  O'Day 's  cont ribu tion to  th e p rogram retu rns to  one o f theat ri ca l  dan ce 's  mos t  famili ar  formats ,  a man-
wo man due t.  Howev er,  W e wil l  …  is  far f ro m your s acchar ine,  g a rden vari ety  ro mantic p as  d e deux.  Fo r on e 
th ing,  apart  f ro m o ccasion al  dr if ts  o f " Lascia ch ' io  pang ia"  f ro m Han del ' s  Rin aldo ,  much  of i t  is  pe r fo rmed in  
s i len ce.  
 
Addit iona lly ,  the rel at ionship  po rt ray ed by Glu mb ek and Emily  Moln ar is  on e o f those conf l i c ted  can ' t- l iv e-
with -you /can ' t -l ive -withou t-you seesaws.  "Can  we  s t ar t  ag ain ?"  fi rs t  Molnar,  then Glu mbek  exclaims.  Clearly  
they are not  re fe r ring to  th e cho reography,  al th ough O'Day  al lo ws i t  to  guid e them if  not  exac tly  to  a reso lutio n 
then at  l east  to  a tru ce.  Glu mb ek par tners  the amaz ing,  long -l imb ed Moln ar  superb ly .  Sh e d an ces with  th e k ind  
of to tal  se lf -pos ses sion and pu rposefu lnes s  th a t  rivet s  one' s  a t t ention.  
 
If  only  Mo lnar,  no w b ased  in  Van couv er ,  cou ld  ach iev e th e s ame as  a cho reog rapher.  She s ta rt ed  out  in  th e 
Nation al  Bal le t  of  Can ad a but ,  b eing ex cep tion ally  ta l l  fo r a female d an cer,  found a mo re  accommod at ing ho me 
in  mav erick  cho reograph er Wi ll i am Forsyth 's  F rank fu rt  Ba lle t .  Forsy th  is  an  ideas man and,  u nderstandably ,  h is  
appro ach app ears  to  h ave inf luen ced Moln ar.  
 
Her cont ribu tion to  the  ev ening,  as  i t  i s  now, d espit e so me exc it ing  mo ments ,  is  in  i ts  to t al i ty  vapid .  Mo lnar 
desc rib es  as  i t  is  now as  a "se ries  o f cho reographic and imp rov isa t ion al  s cen arios ."  Sh e seeks  to  " inv estig ate"  --
always  a red-ale rt  word in  choreog rap hers '  p ro gram notes  -- " the  idea o f pos sib i l i ty ."  Fa i r en ough.  And kudo s to  
Moln ar for the  inv entiv eness  o f so me o f th e movemen t,  p ar t i cula r ly  in  du et  mod e.  Sti l l ,  as  i t  is  now co mes 
ac ross  as  on e o f tho se d ances tha t  is  more fun fo r th e per fo rmers  than i t  i s  for an  audience.  -  Proto ArteDanza 
performs un ti l  Saturda y at  Fleck Dan ce  Th eatre,  Harbourf ront  Cent re,  207  Qu eens Quay W.,  Toronto .  Tickets  
from $2 0; t i ckets .  h arbourf rontcent re. co m or 4 16-973 -4000.  


